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These ancieat dunes contain the bones
and relics of Aboriginal people who lived
around the lake for at least 40,000 years, up
until the time of Burke and Wills. As the
preserve of the longest continuous record of
Aboriginal life in Australia, Lake Mungo is
one of the world's most archeologically and

geologically sigmficant sites.
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Butoh came into being in the 1960s as a
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profoundly Japanese reaction to the 20th
century’s global Westernisation, shattering

notions of what constituted dance per
formance with its confrontational pre
sentation of extreme images and clusive
ness of overt meaning

Director and choreographer of the Body
Weather project group Tess de Quincey
was working as a sculpt
Copenhagen in 1983 when she saw a
performance by the founder of butoh, Tat
sumi Hijikata, and felt compelled to travel
to Japan “10 see what it was all about

In Japan, she met Min Tanaka, one of
the major exponents of butoh, and finding
immediate affinity with his method and ant
joined his Mai-Juku group. She worked
with the group as a performer and lived on
its Body Weather dance workshop/farm in
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